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Follow-up of NEP 2020

» National Curriculum Frameworks for Foundational Stage
(2022) and School Education (2023)

®» As per the new structure of School Education 5
(Foundational Stage) + 3 (Preparatory stage) +3 (Middle
tage) + 4 (Secondary Stage)

The Syllabus from Grade 1 - 8
®» Published Textbooks from Grades 1, 2, 3 and 6

» Textbooks for Grades 4, 5, 7 and 8 are being developed

= Teachers’ Handbooks and e-contents will supplement the
Textbooks



NEP 2020 and Arts Education

®» Arts as Pedagogy - as a cross-cutting area of
Curriculum Frameworks

®» Arts as a Curricular Area/ Subject from Grade 3 -
10

» Promotion of Arts and Culture




Arts Education at Foundational and
Preparatory Stages

®» [Learning Should be Holistic, Integrated, Enjoyable, and Engaging

» five years of flexible, multilevel, play/activity-based learning and
e curriculum and pedagogy of ECCE

The Preparatory Stage will comprise three years of education
building on the play, discovery, and activity-based pedagogical and
curricular style of the Foundational Stage, and will also begin to
incorporate some light text books as well as aspects of more
formal but interactive classroom learning, in order to lay a solid
groundwork across subjects, including reading, writing, speaking,
physical education, art, languages, science, and mathematics.



Arts Education in Middle and Secondary Classes

Helps in development of;

® cognitive abilities such as imagination, divergent thinking, critical
and reflective thinking

® ability for verbal and non-verbal expression,

» émotional and social expression,

® the sensory and other sKills in divyang children to include them into
the mainstream of the process of art learning with normal children.

®» Provides opportunity for joyful experience through exploring,
appreciating, creating, imagining and expressing,

® 3 learning environment and creative content which would enable
children learn freely and grow on their own with teachers as
facilitators.
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It further helps in the development of;

®» develop multiple perspectives and other points of view to foster
qualities such as respect, empathy, open mindedness and
compassion,

If-esteem and confidence,

individuality, sense of self and self-identity including personal
identity and social identity,

=» humane values of peaceful co-existence with nature and other
human beings and

» development of the holistic and well-rounded individuals equipped
with the key 21st century skills and Sustainable Development Goals.
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» The Secondary Stage will comprise of four years of
multidisciplinary study, building on the subject-
oriented pedagogical and curricular style of the
Middle Stage, but with greater depth, greater critical
thinking, greater attention to life aspirations, and
greater flexibility and student choice of subjects. In
particular students would continue to have the option
of exiting after Grade 10 and re-entering in the next
phase to pursue vocational or any other courses
available in Grades 11- 12, including at a more
specialized school, if so desired




Arts Education as Subjects/ Discipline

4.9. Students will be given increased flexibility and choice of
subjects to study, particularly in secondary school - including
subjects in physical education, the arts and crafts, and vocational
sKkills - so that they can design their own paths of study and life
plans. Holistic development and a wide choice of subjects and
rses year to year will be the new distinguishing feature of
econdary school education. There will be no hard separation
among ‘curricular’, ‘extracurricular’, or ‘co-curricular’, among
‘arts’, ‘humanities’, and ‘sciences’, or between ‘vocational’ or
‘academic’ streams. Subjects such as physical education, the arts
and crafts, and vocational skills, in addition to science, humanities,
and mathematics, will be incorporated throughout the school
curriculum, with a consideration for what is interesting and safe
at each age.
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Arits Education for Learning Through
Integration

» Experiential learning-Discovery based, project based, activity
based, toy based

» Arts and sports integrated education
Hands on experience/ Do it yourself
» Multi-disciplinary learning/ Multi-disciplinarily of subjects

» Imparting 215t century skills/ communication, analytical-
critical thinking/ creativity and innovation

= Art to connect in day-to-day life
» |.ocal context/ materials, art forms
» Inclusiveness




NEP 2020 and Learning through the Arts

4.6 In all stages, experiential learning will be adopted,
including hands-on learning, arts-integrated and sports-
integrated education, story-telling-based pedagogy, toy
pedagogy, among others, as standard pedagogy within
subject, and with explorations of relations among
fferent subjects. To close the gap in achievement of
learning outcomes, classroom transactions will shift,
towards competency-based learning and education. The
assessment tools (including assessment “as”, “of”, and “for’
learning) will also be aligned with the learning outcomes,
capabilities, and dispositions as specified for each subject
of a given class.

)



NEP 2020 and Learning through the Arts

4.7 Art-integration is a cross-curricular pedagogical
approach that utilizes various aspects and forms of art
and culture as the basis for learning of concepts across
subjects. As a part of the thrust on experiential learning,
art-integrated education will be embedded in classroom
transactions not only for creating joyful classrooms, but
also for imbibing the Indian ethos through integration
of Indian art and culture in the teaching and learning
process at every level. This art-integrated approach will
strengthen the linkages between education and culture.
Empower students through flexibility in course choices




Grade 1
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My name is Kamala.

I come from Karnataka.

[ speak Kannada.

I play the Mridang.

Do you play any musical
instrument?

I am Neerja. I come
from Uttar Pradesh.
[ have seen the Taj
Mahal.

Have you seen any
monument?

My name is Nonglik .

[ come from Manipur.

I speak Manipuri.
What language do you
speak?
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? Let us Do
Munna Q is very fond of

colouring. He created a pattern
by using the impression of his
thumb and fingers. You can
also create a pattern like this
by using your finger print in the
given space.




Dance a little,
twist a little,
shake your hand.

Yawn a little,
sleep a little,
in your bed.

Playing with Lines
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Making Things

Decorate the given objects with patterns.

Patterns in Indian Pottery

These are some beautiful forms of pottery from

different parts of India.
Tick the ones that have patterns on them.
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Arts Appreciation

» Rootedness in the past and to be proud of it

®» Awareness about our civilizations and culture,
heritage

= Promotion of Indian art and culture
» Exposure towards cultural diversity of the country

» Experiencing the past
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» How different performing and visual arts evolved in the last 5000 years,
what were the aesthetic value they carried, appreciation of distinct feature
and differences and similarities between different styles/ forms etc. will
take place through primary (visits to museums, monuments, art galleries,
theatres, performances, meeting artists, visiting workshops and studios of

ists/ traditional crafts persons and performers, art institutions etc.) and

Secondary sources as viewing art works (murals, sculptures, paintings,

installations etc.), listening to different genre of instrumental and vocal

music, watching performances of dance and theatre.

®» The exposure will lead to critique, a comparative study and reflective
writing on different works/ forms/ traditions/ practices of art forms.

» All policies of education advocate creativity, innovation and awareness
about the culture and heritage of the country, state and region etc.
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22.1. India is a treasure trove of culture, developed over thousands of years
and manifested in the form of arts, works of literature, customs, traditions,
linguistic expressions, artefacts, heritage sites, and more. Crores of people
from around the world partake in, enjoy, and benefit from this cultural
wealth daily, in the form of visiting India for tourism, experiencing Indian
hospitality, purchasing India’s handicrafts and handmade textiles, reading
the/classical literature of India, practicing yoga and meditation, being
inspired by Indian philosophy, participating in India’s unique festivals,
ppreciating India’s diverse music and art, and watching Indian films,
amongst many other aspects. It is this cultural and natural wealth that
truly makes India, “Incredible 'ndia”, as per India’s tourism slogan. The
preservation and promotion of India ’'s cultural wealth must be considered
a high priority for the country, as it is truly important for the nation’s
identity as well as for its economy.
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22.2. The promotion of Indian arts and culture is important
not only for the nation but also for the individual. Cultural
awareness and expression are among the major
competencies considered important to develop in children,
' der to provide them with a sense of identity, belonging,
well as an appreciation of other cultures and identities.
Itis through the development of a strong sense and
knowledge of their own cultural history, arts, languages,
and traditions that children can build a positive cultural
identity and self-esteem. Thus, cultural awareness and
expression are important contributors both to individual
as well as societal well-being.
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22.8. A number of initiatives to foster languages, arts, and culture in
school children have been discussed in Chapter 4, which include a
greater emphasis on music, arts, and crafts throughout all levels of
school; early implementation of the three-language formula to
promote multilingualism; teaching in the home/local language
wherever possible; conducting more experiential language learning;
iring of outstanding local artists, writers, craftspersons, and other
perts as master instructors in various subjects of local expertise;
accurate inclusion of traditional Indian knowledge including tribal and
other local knowledge throughout into the curriculum, across
humanities, sciences, arts, crafts, and sports, whenever relevant; and a
much greater flexibility in the curriculum, especially in secondary
schools and in higher education, so that students can choose the ideal
balance among courses for themselves to develop their own creative,
artistic, cultural, and academic paths.




Thank You!



